2 Yandarra
for Double Bass and Piano
Savage, aggresive J =60 (non rubato) Matthew Hindson (1998)
A always immediately dampen the strings
. 2| h after playing the chord 4 | 0
i i o e i = ¥ = S e ai | - ]
e — —14P - .2 +— — 1
P /\h Ah A * A A A tl; 2 A 6
%ﬁ i £ = ir };i 7 £ # ] T3 i i 'V ; 7 ::!
s s = s 1 @ T —
o P #E mp P ot feru
7 E_? iﬁ*/ 0:8
: 2 =% =
i ﬁ i —~ § 11 | J i 1 l? T Hdlbé ] | 1
S & The 7e . peaereie

Alternate randomly between these figures. At first play them in time,
then make them become more and more wild and chaotic.
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alternate between sul G and sul D , or play both notes as a chord
across two strings.
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Yandarra

Orchestral Tuning for Double Bass and Piano

Savage, aggresive J =60 (non rubato) Matthew Hindson (1998)
always immediately dampen the strings
0 A after playing the chord A A a
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P insistent, sempre cresc.

Alternate randomly between these figures. At first play them in time,
then make them become more and more wild and chaotic.
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Yandarra

Solo Tuning

Savage, aggresive J =60 (non rubato)
always immediately dampen the strings
0 A after playing the chord

for Double Bass and Piano

Matthew Hindson (1998)
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Alternate randomly between these figures. At first play them in time,
then make them become more and more wild and chaotic.
r 8"
8 gliss
5. R ___ - W, B & s GE
e e eeesmmm T PP T S S 3 i
- T I f 1 1 1 1 h ot I 1l
'l;bta\jﬁjﬁﬁﬂjﬂ oha | 7 ; = ety Z i
f grimy (notes unimportant) =t ———— _ﬂy' rough as guts
A abrupt G.P.
" 4 ]
7 e i e e e T T T e e = ”ﬁi
DJ -
(non accel.) j:f
% y A
e =3

o P ienderly, almost mournful ‘—:._/
e —— e e ———
: = " = Q _ = ] )
o)y : ¥ O e 15
i —— &ts
D)
7P slow arpeggiations
B D2 3 i E
VA A 4
L 3] ] =
== =l be = bl
ﬁﬁ\_\___________//f’ b N - ks
P

© Copyright 1998 Recital Music

* s = slap pizz. (ossia: ord. pizz.)



