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No. 2   ESPIONAGE

TITLE
Spy stories have long enjoyed a popular and loyal following  ‘The Prisoner of Zenda’ and ‘The Scarlet Pimpernel’ 
ranked among the more successful early forms of the genre, while countless boys’ magazines depicting spies as heroes 
subsequently came into print throughout the two World Wars  A significant resurgence was prompted by the Cold War 
in books such as John Le Carré’s ‘Tinker, Tailor, Soldier, Spy’  What these all have in common is the sense that some 
unknown force, sinister and imposing, lurks ominously in the shadows; it is this sense of intrigue and impending doom 
that needs to be at the essence of your performance 

TEMPO 
Marked ‘surreptitiously’ at the start, the music must be allowed to wend its way very steadily, cautiously even  The 
section marked ‘fast’, at bar 9, must not lack any verve or feistiness in its attack, yet all too soon we find ourselves back 
in the realm of mystery and skulduggery at bar 17 (note the senza rit  in the lead up to this) 

TIME SIGNATURE
The change from 4/4 at the opening to a decidedly punchy and enthusiastic 12/8 at bar 9 is absolutely central to the 
success of the piece  However, try not to become unduly carried away here, since the chords in bar 11 need time to 
come forward with suitable élan  

RHYTHM
Though seemingly innocuous, the opening passage has its rhythmically tricky moments, mainly as a result of the 
crotchet rests, triplets and dotted patterns, which must meld together musically and logically  At bar 9, a ‘sniff’ 
will work wonders to ensure the quaver rest is properly accounted for at the start of beat 3; similarly, guard against 
clipping the first beat of bars 11 and 13  Bars 14-16 may also need a little unpicking to be sure the correct number of 
beats is played – once you have worked these bars out, memorise them quickly, so that in your performance they come 
out confidently and in time 

TONALITY
Despite its many tricky chromatic twists and turns (not unlike a good spy story, indeed), the piece remains in C minor 
throughout 

DYNAMICS AND ARTICULATION
At bars 2 and 4 you can make much of the herringbones in order to promote a sense of disquiet  This idea also features 
in bar 9, albeit in pursuit of a rather different kind of intensity – more emphatic and edgy  Consider the tenutos 
in places such as bar 1 (but especially at bar 26, where a spine-tingling, ‘misterioso’ effect will work wonders in 
unspinning the music’s narrative thread)  Keep something in reserve for the dynamic extremes in the music: ff at bars 
11-14 and ppp at bar 33, and make the left hand pizzicato notes at bars 15-16 as precious and knife-edge as you can 

FINAL POLISH
A very precise adherence to the written directions regarding both tempi and atmosphere are indispensable in this 
study  Indeed, there are a myriad details to notice as you work your way through the piece, for virtually every note has 
some kind of expressive marking  Nevertheless, there is the need to take a bigger view in pieces such as these – convey 
the main shifts in character as your first priority, even if this means missing out a detail here and there  Ensure your 
pitch control is firmly centred in the more angular chromatic corners of the piece, especially at bar 4, and weigh up 
the technical features in your performance when finally homing in on workable speeds (ironically, this might mean 
playing the slow sections a fraction faster than your first instincts tell you and the brisker section a little more slowly) 
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