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Prologue

Suite for Double Bass solo no. I - "Liturgical" - hommage ir Honegger created tn
2011 as a tribute to A. Honegger (his Liturgical symphony).
The main topic of the suite is not the dedication to A. Honegger, but inspiration in old
(medieval) Latin spiritual lyics and also some reflection on the eternal and never-

ending battle between good (love...) and evil (temptation...), from which the winner is
based mainly faith in the good and hope.

Suite is technically quite demanding, because I tried to combine modem and post-
modern musical principles, clarity for the audience and also the instrumental efficiency.

Next to each other stands a modern and archaic surface (Baroque and historical).
The unifying element of the suite is a kind of motive question - which appears at the

beginning of Praeludium and permeates the whole piece. This question indicates that it
depends only on us which way we will choose.

Piedmluva

Svita pro s6lovf kontrabas no. I - "Liturgicki" - hommage i Honegger vznikla
v prubdhu roku 2011 jako pocta A. Honeggerovi (eho Liturgick6 symfonii).
Hlavni my5lenkovd t6ma svity v5ak neni ona dedikace A. Honeggerovi, ale inspirace ve

star'-ich (stiedovEkfch) latinskych duchovnich textech a takd jak6si zamy5lenf nad odvdkym a

nekonednym soubojem dobra (l6sky...) se zlem (poku5enim...), ze kterdho vychazi jako vitdz
piedev5im vfra v dobro a nadije.

Svita je technicky pomdmd n5rodn6, nebot' jsem se snaZil o spojeni modernich a

postmodemich hudebnich principri, posluchadsk6 sdElnosti a srozumitelnosti a v neposledni
iad6 i nristrojovd efektivity. Vedle sebe zde stoji plochy moderni i archaick6 (barokni a

historizujici).
Sjednocujicim prvkem svity je jakfsi motiv ot{zky - kterf se objeu-rje hned na zad,ittku

praeludia a prostupuje celou skladbu. Tato otLzka vyjadiuje, L,e vidy zLleLi jen na n6s, kterou
cesfu si sami vybereme.

Tom65 KarpiSek

lw20'11



Dies lrae

(Day of Wrath) is the thirteenth centurv Latin hvmn thought to be written by Thomas of Celano (1200

- c. 1265).
The poem describes the dav of iudgment, the last trumpet summoning souls before the throne of God
where the saved will be delivered and the unsaved cast into eternal flames.

("Den hndvu") je slavnf, latinsk,i,hvmnus ze trinlcteho stoleti, jeho autorem
byl italsky franti\kan Tommaso da Celano (asi 1200 - asi 1260).
B6sen popisuje den posledniho soudu, troubeni. kter6 svol6v6 duie pied BoZf trftn, kde budou
zachr1ndni nebo uvrieni do veineho ohn6.

Dies ira! Dies illa

Solvet saclum in favilla:

Teste David cum Sibylla!

Quantus tremor est futurus,

Quando iudex est venturus,

Cuncta stricte discussurus!

Tuba mirum spargens sonum

Per sepulchra regionum,

Coget omnes ante thronum.

Mors stupebit, et natura,

Cum resurget creatura,

ludicanti responsura.

The day of wrath, that day

Will dissolve the world in ashes

As foretold by David and the sibyl!

How much tremor there will be,

when the judge will come,

investi gating everything strictly!

The trumpet, scattering a wondrous sound

through the sepulchres of the regions,

will summon all before the throne.

Death and nature will marvel,

when the creature arises,

to respond to the Judge.

Onen den, den hn6vu lkav!
zru5i das, dyim vzejde tmav!,
David, Sibylla tak pravi

Stra5n6 chvdni, b1zeft hrozn1
AZ se tvorstvo Soudci p(iznA,
jenZ hned ieSI v5e pozn6.

Zni hlas trouby divn6 dun6,
vol6 sp66e v hrobu ltn6,
Piin, kde sedlna sv6m tr&n6.

Smrt a piiroda tu trnou,
kdyZ se t6la z hrobu k Soudci hrnou,
kaZdii s hii5nou skvrnou.

(shorted I zkrdceno)



Psalm 130 (Septuagint numbering: Psalm 129), De profundis, is one of the Penitential psalms. It

belongs to pilqrimage sonqs from the Fifth book of Psalms in Old Testament.

Zalm 130 (Zatm 129 Septuagintskeho cislov1ni), De profundit clamavi, ie kaiicnvm Zalmem. Patri do

poutnich pf sni, kter6 mrtZeme naiit v Pitte knize Zalmtt Star6ho zakona.

De profundis clamavi ad te, Domine;
Domine, exaudi vocem meam.
Fiant aures tua intendentes
in vocem deorecationis mea.
Si iniquitates observaveris, Domine,
Domine, quis sustinebit?
Quia apud te propitiatio est;
et propter legem tuam sustinui te, Domine
Sustinuit anima mea in verbo ejus:
Speravit anima mea in Domino.

Out of the depths I cry to you, O Lord;
Lord, hear my voice!
Let your ears be attentive
to my voice in supplication:
lf you, O Lord, mark iniquities, Lord,
who can stand?
But with you is forgiveness;
that you may be revered, I trust in the Lord,
my soul trusts in his word.
My soul waits for the Lord,
more than sentinels wait for the dawn.

Z hlubin bezednlch t6 vol5m, Hospodine,
Panovniku, vysly5 mtj hlas!
KeZtv6 ucho pozornd vyslechne
moje prosby.
Bude5-li mit, Hospodine, na zieteli nepravosti,
kdo obstoji, Panovniku?
Ale u tebe je odpu5tdni;
tak vzbuzujeS b6zen.
Skladam nad6ji v Hospodina,
m5 du5e v ndho nad6ji sklddS,
dekdm na jeho slovo.
M6 duSe vyhliZi Panovnika
vic neZ str5Znijitro,
kdy2 drZi str6Z k jitru.

(shorted I zkraceno\

Salve Reqina

The "Salve Regina", also known as the Hail Holy Queen, is a medieval Marian hvmn and one of
four Marian antiphons. It is one of the most famous Marian prayers (sing and spoken), there are many
well known seltlngs to music of this text.
The Salve Regina is a/so tast part at Compline. The Hail Holy Queen ls a/so the final prayer of
the Rosary.

Salve Regina, znama take jako Zdravas Krdlovno, je stiedovdky mari6nsk(t hvmnus a tak6 text jedn6

z mariilnskvch antifon. Jde o jednu z nejstavndjiich mari(tnskych modliteb (zpivanych i mluvenych),
jsou zndma ietna zhudebndni tohoto textu.
Satve Regina je postedni cdst zpdvI brevi1ie - komplet6ie a navic je posledni modlitbou rrtZence.



Salve, Regina, Mater misericordiae,
vita, dulcedo, et spes nostra, salve.
ad te clamamus exsules filii Hevae,
ad te suspiramus, gementes et flentes
in hac lacrimarum valle.

Eia, ergo, advocata nostra, illos tuos
misericordes oculos ad nos converte;

Hail, holy Queen, Mother of mercy,
our life, our sweetness, and our hope.
To you we cry, the children of Eve;
to you we send up our sighs,
mourning and weeping in this valley of tears.
Turn, then, most gracious advocate,
your eyes of mercy toward us;
lead us home at last

et lesum. benedictum fructum ventris tui, and show us the blessed fruit of your womb,
nobis post hoc exsilium ostende JESUS:

O clemens, O pia, O dulcis Virgo Maria. O clement, O loving, O sweet Virgin Mary. Amen

ZdrAv as Kr6lovno, Matko milosrdenstvl,
Zivote, sladkosti a nadeje na5e, bud'zdrdvat
K tobd vol5me, vyhnani synov6 Evy,
k tob6 vzdych6me,
lkajice a pladice v tomto slzav6m fdoli.

A proto, orodovnice na5e,
obrat k n5m sv6 milosrdn6 odi
a JeZi5e, poZehnanf plod Zivota sv6ho,
n6m po tomto putov5ni ukaZ,
o milostiv6,o piivdtiv6,6 piesladk6 Panno, Maria!

Source of information and quotation is an Internet encyclopedia Wikipedia, the free encyclopedia.

Zdroj informaci a citaci je internetovZr encyklopedie Wikipedie, otevienS encyklopedie.


